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REVIEWS
M andalas by Tolkien
J .R .R .  T o lk i e n ,  The S h a p in g  o f  M id d le - E a r th : The 
Q u e n ta . t h e  A m barkan ta  and  t h e  A n n a ls , e d i t e d  by 
C h r i s to p h e r  T o lk ie n  (L o n d o n : G eo rg e  A l le n  and  U nw in, 
1 9 8 6 ) .  380 p p . ISBN 0 -0 4 -2 2 3 2 7 9 -3 .
C ly d e  S . K ilb y  com m ented i n  h i s  book on T o lk ie n  
and  t h e  S i l m a r i l l i o n  t h a t  "T he g r e a t e s t  d e f e c t  o f  The 
L ord  o f  t h e  R in g s . . .  i s  t h a t  i t  i s  t o o  s h o r t "  an d  t h a t  
" T o lk ie n ,  had  h e  had  eno u g h  l i v e s ,  w ou ld  h a v e  w r i t t e n  
t h i r t y  o r  f o r t y  th o u a n d  p a g e s ."  I t  i s  b e g in n in g  t o  
l o o k ,  w i th  t h e  p u b l i c a t i o n  o f  T he S h a p in g  o f  
M id d le - E a r th , t h e  f o u r t h  vo lum e o f  T he H i s t o r y  o f  
M id d le - E a r th  t o  b e  p u b l i s h e d  a f t e r  T he S i l m a r i l l i o n  
and  U n f in is h e d  T a l e s , and  w i th  t h e  p ro m is e  o f  y e t  
a n o th e r  vo lum e i n  t h e  s e r i e s ,  t o  be  e n t i t l e d  The L o s t  
Road an d  O th e r  W r i t i n g s , t h a t  he  may y e t  r e a c h  h i s  
g o a l .
H a p p i ly ,  t h i s  vo lum e w as w o r th  w a i t i n g  f o r .  
C h r i s t o p h e r  T o lk i e n ,  h i s  f a t h e r ' s  i n d e f a t i g a b l e  
e d i t o r ,  s a y s  i n  t h e  P r e f a c e ,  " T h is  book b r i n g s  t h e  
'H i s t o r y  o f  M i d d l e - e a r t h '  t o  some t im e  i n  t h e  1 9 3 0 s . . .  
T h is  i s  t h e  s t a g e  a t  w h ic h  my f a t h e r  had  a r r i v e d  when 
The H o b b it  w as w r i t t e n . "  ( p .  1 ) The vo lum e i s  d iv id e d  
i n t o  s e v e n  p a r t s ;  " P r o s e  F ra g m e n ts  F o l lo w in g  t h e  L o s t  
T a l e s , "  w h ich  i s  a  c o l l e c t i o n  o f  " b r i e f  p r o s e  t e x t s  
i n c l u d i n g  T u r l i n  an d  t h e  E x i l e s  o f  G o n d o l in . b e g in s  
t h e  s e q u e n c e .  S eco n d  i s  "T he  E a r l i e s t  'S i l m a r i l l i o n ' , "  
w h ich  p r e s e n t s  t h e  " S k e tc h  o f  t h e  m y th o lo g y  w i th  
e s p e c i a l - r e f e r e n c e  t o  t h e  'C h i l d r e n  o f  H u r i n ' , "  and  
c o n t a i n s  e x t e n s i v e  p a s s a g e s  w i th  f u l l  d e t a i l s  o f  t h e  
a d d i t i o n s  an d  v a r i a t i o n s  o f  t h e  t e x t s .
"T he Q u e n ta ,"  s u b t i t l e d  i n  p a r t ,  " t h e  b r i e f  
H i s to r y  o f  t h e  N o ld o l i  o r  G nom es, d raw n fro m  t h e  Book 
o f  L o s t  T a l e s , "  i s  t h i r d ,  and  a t  142 p a g e s  fo rm s  a  
good o n e - t h i r d  o f  t h e  v o lu m e , a  r i c h  n a r r a t i v e  w h ich  
t h e  e d i t o r  c a l l s  " a n  i m p o r t a n t  e le m e n t  i n  h i s  
c o n c e p t io n  o f  'T h e  S i l m a r i l l i o n '  p r o p e r l y  so  c a l l e d . "  
( p .7 6 )  T h is  lo n g  se g m en t c o n t a i n s  a  gem o f  g r e a t  pow er 
i n  " t h e  se c o n d  p ro p h e c y  o f  M andos" ( p .  1 6 5 ) :
When th e  w o r ld  i s  o ld  and  t h e  p o w ers grow  
w e a ry , th e n  M o rg o th  s h a l l  come b a ck  th r o u g h  
t h e  Door o u t  o f  t h e  T im e le s s  N ig h t :  an d  h e  
s h a l l  d e s t r o y  t h e  Sun an d  t h e  M oon, b u t  
E a r e n d i l  s h a l l  come upon  him  a s  a  w h i te  
f la m e  and  d r i v e  him  fro m  t h e  a i r s .  T hen 
s h a l l  t h e  l a s t  b a t t l e  b e  g a th e r e d  on t h e  
f i e l d s  o f  V a l in o r .
I f  you w an t t o  know m o re , you w i l l  h a v e  t o  r e a d  th e  
b o o k .
The f o u r t h  e n t r y  i s  e s p e c i a l l y  e x c i t i n g  b e c a u s e  
o f  i t s  a b s o l u t e  n o v e l t y :  "T he  F i r s t  'S i l m a r i l l i o n '  
M ap ," w h ich  T o lk ie n  "m ade on a  s h e e t  o f  e x a m in a t io n
p a p e r  fro m  t h e  U n i v e r s i t y  o f  L e e d s ,"  ( p .  2 1 9 ) .  T h is
e l e g a n t  e x am p le  o f  t h e  a u t h o r - a r t i s t ' s  r e f i n e d  
c a l l i g r a p h y  an d  p o w e r fu l  v i s u a l  im a g in a t io n  i s
r e p ro d u c e d  i n  f u l l  c o lo u r  an d  a cc o m p a n ied  by a  t e x t  
s u p p l i e d  by t h e  e d i t o r ,  a n a l y z i n g  t h e  p l a c e  nam es and  
t h e i r  h i s t o r y  i n  T o l k i e n 's  u s a g e  o f  th e m .
T he f i f t h  s e c t i o n ,  "T he  A m b a rk a n ta ,"  w h ic h  t h e  
e d i t o r  q u i t e  r i g h t l y  c a l l s  a  w ork  " o f  c a r d i n a l  
i n t e r e s t "  ( p .  2 3 5 ) ,  i s  d e v o te d  t o  "T he  S h ap e  o f  t h e  
W o r ld ."  G le n  G o o d k n ig h t ,  i n  d i s c u s s i n g  t h i s  s e c t i o n  
w i th  me i n  a  l e t t e r ,  s a y s  i t  i s  d e v o te d  t o  
" 'm e ta g e o g r a p h y ' o r  m e ta p h y s i c a l  g e o g ra p h y "  (2
Novem ber 1 9 8 6 ) .  The i n t e r e s t  o f  t h i s  se g m en t i s  
c o n s i d e r a b l e ,  n o t  o n ly  i n  t h e  r a t h e r  b r i e f  t e x t ,  w h ich  
b e g in s ,  "A b o u t a l l  t h e  W orld  a r e  t h e . . .  W a lls  o f  t h e  
W o rld . T hey a r e  a s  i c e  a n d  g l a s s  and  s t e e l ,  b e in g  
a b o v e  a l l  im a g in a t io n  o f  t h e  C h i ld r e n  o f  E a r t h  c o l d ,  
t r a n s p a r e n t ,  and  h a r d "  ( p .  2 3 5 ) ,  b u t  a l s o  i n  f i v e
re m a r k a b le  d r a w in g s .  T h e se  im a g e s ,  w h ich  a r e  l i t e r a l l y  
M a n d a la s  (M o d e ls  o f  t h e  c o s m o s ) ,  r e s e m b le  m ore th a n  
a n y th in g  e l s e  I  know , c e r t a i n  i l l u s t r a t i o n s  fro m  The 
Red Book ( y e s ,  you r e a d  i t  c o r r e c t l y ! )  w h ich  C .G . Ju n g  
w r o te ,  i l l u s t r a t e d ,  and  e x q u i s i t e l y  c a l l i g r a p h e d  f o r  
h i s  own u s e  ( c i r c a  19 2 1 ) t o  r e c o r d  h i s  " i n n e r  
e x p e r i e n c e s "  ( p o r t i o n s  o f  t h i s  a r e  r e p ro d u c e d  i n  C .G . 
J u n g ,  Word and  Im ag e . 1 9 7 9 ) .  T h ese  d ra w in g s  by T o lk ie n  
a r e  a l l  c i r c u l a r  i n  fo rm , and  r e p r e s e n t  h i s  e f f o r t  t o  
s h a p e  a  w o r ld ,  i n d e e d ,  a  c o sm o s . The A m b ark an ta  —  a 
w ork  o f  b u t  s i x  p a g e s  —  and  i t s  f i v e  c o m p e l l in g  
m a n d a la s ,  a r e  a cc o m p a n ied  by an  e x t e n s i v e  a n a l y s i s  o f  
w h a t C h r i s t o p h e r  T o lk ie n  c a l l s  " t h i s  e l e g a n t  u n i v e r s e "  
( p .  2 4 1 )  i n  w h ich  t h e  e d i t o r  d i s c u s s e s  i n  d e t a i l  h i s  
f a t h e r ' s  e l a b o r a t e  c o s m o lo g ic a l  c o n c e p t s .
T he s i x t h  p o r t i o n  o f  t h i s  vo lum e i s  "T he  E a r l i e s t  
A n n a ls  o f  V a l i n o r , "  a  c h r o n o lo g y  w h ic h  p r e c e d e s  i t s  
m a tu re  e x p r e s s i o n  a s  T he A n n a ls  o f  Amon: t h e  e d i t o r
c a l l s  i t  " a  m a jo r  new w o r k . . .  w h ich  c o n t a i n s  some o f  
t h e  f i n e s t  p r o s e  i n  a l l  t h e  M a t te r  o f  t h e  E ld e r  D a y s . "  
( p .  2 6 3 )  S e v e n th  an d  l a s t  a r e  "T he E a r l i e s t  A n n a ls  o f  
B e l e r i a n d . "  B o th  a r e  a c c o m p a n ie d  by b r i e f  v e r s i o n s  i n  
O ld  E n g l i s h .
C e r t a i n l y ,  t h e  g r e a t e s t  d e f e c t  o f  The H i s to r y  o f  
M id d le - E a r th  w i l l  n o t  b e  t h a t  i t  i s  to o  s h o r t .
N ancy-L ou P a t t e r s o n
There and Bleech Again
The 1987 J .R .R .  T o lk ie n  C a le n d a r .  I l l u s t r a t e d  by 
A lan  L e e , R o g er G a r la n d ,  Ted N a sm ith , an d  Jo h n  Howe. 
B a l l a n t i n e .
The b lu r b  on t h e  b a ck  o f  t h e  1987 J .R .R .  T o lk ie n  
c a l e n d a r  i s  w r i t t e n  i n  c l a s s i c  s e l l - t h e - p r o d u c t  s t y l e :  
"T he o u t s t a n d i n g  w ork o f  f o u r  e x c i t i n g  f a n t a s y  a r t i s t s  
g i v e s  u s  a  s e r i e s  o f  g l o r i o u s  new v i s u a l  i n t e r p r e t a ­
t i o n s  o f  J .R .R .  T o l k i e n 's  w o n d e r fu l  w o r l d ."  So much
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f o r  t r u t h  i n  a d v e r t i s i n g .  Y e s , T o l k i e n 's  w o r ld  i s  
w o n d e r f u l .  B u t u n f o r t u n a t e l y ,  t h e s e  a r t i s t s ,  an d  t h e  
i l l u s t r a t i o n s  i n  t h i s  c a l e n d a r ,  a r e  n o t .
Some o f  t h e  m a jo r  p ro b le m s  h e r e  a r e  l a c k  o f  f o c u s  
a n d ,  m ore i m p o r t a n t l y ,  l a c k  o f  k n o w led g e  o f  t h e  w r i t ­
t e n  m a t e r i a l s  on  w h ich  t h e  p i c t u r e s  a r e  b a s e d .  A r t i s t s  
o f t e n  c h o o s e  t o  b e  s e l e c t i v e  w i th  g iv e n  d e t a i l s  when 
th e y  w ish  t o  p r e s e n t  a  s p e c i f i c  p o i n t  o f  v ie w . T h is  i s  
n o t  t h e  sam e, h o w e v e r , a s  o m is s io n  o f  d e t a i l  fro m  
ig n o r a n c e  o f  t h e  m a t e r i a l .  R o g e r G a r la n d  m u st be  
g u i l t y  o f  t h e  l a t t e r .  H is  M inas T i r i t h  (S e p te m b e r )  
c o m p le te ly  i g n o r e s  t h e  Rammas E ch o r and  M ount M in d o l-  
l u i n .  H is  M inas M orgu l ( J u n e )  p o r t r a y s  t h e  to w e r  s e t  
am id s n o w -c o v e re d  ( ! )  m o u n ta in s .  I n  t h i s  p a i n t i n g ,  t h e  
to w e r  i s  so  h a s t i l y  s k e tc h e d  t h a t  i t  h a s  a l l  t h e  
b e l i e v a b i l i t y  o f  a  c a r t o o n .  G a r l a n d 's  p a i n t i n g s  a r e  so  
i l l - c o n c e i v e d  t h a t  i t  m akes one  g u e s s  t h a t  h i s  t h r e e  
c u r r e n t  c o n t r i b u t i o n s  w e re  r e j e c t s  fro m  h i s  own T o l­
k i e n  c a l e n d a r  o f  1 9 8 4 . I n  t h e s e  p a i n t i n g s  h e  s t e e r s  
c o m p le te ly  away fro m  f i g u r e s .  B u t j u d g in g  by t h e  f i g ­
u r e s  i n  h i s  p r e v io u s  c a l e n d a r ,  we m u st th a n k  h e a v e n s  
f o r  s m a l l  f a v o r s .
A lan  L e e 's  tw o c o n t r i b u t i o n s  ( M inas T i r i t h . A p r i l  
and  B a r a d - d u r . J u l y )  h a v e  a l r e a d y  s e e n  p r i n t  i n  h i s  
book C a s t l e s . B o th  p i c t u r e s  h a v e  b e en  s e v e r e l y  c ro p p e d  
from  t h e i r  o r i g i n a l  fo rm  t o  f i t  t h e  fo rm a t  o f  t h i s  
c a l e n d a r  w h e reu p o n  th e y  p ro m p tly  l o s e  t h e i r  f o c u s  and  
s c o p e .  The c h o ic e  o f  b ro a d  w a t e r c o lo r  w ash f o r  t h e  
p i c t u r e  o f  t h e  D ark  Tower i s  p o o r ,  an d  i t  w o rk s 
a g a i n s t  t h e  f e e l i n g s  B a r a d - d u r  s h o u ld  e v o k e .  The to w e r  
seem s m ore d r e a m - l ik e  an d  b l e a r y  t h a n  b r o o d in g ,  
t h r e a t e n i n g ,  o r  t e r r i f y i n g .
Ted N asm ith  c h o o s e s  t o  p o r t r a y  h o b b i t s  i n  t h r e e  
o f  h i s  f o u r  p a i n t i n g s — and  h o b b i t s  h a v e  n e v e r  lo o k e d  
m ore u n a t t r a c t i v e  a s  th e y  do  i n  h i s  w o rk . O r a s  o l d .  
I n  S h e lo b  (N o v e m b e r) , Sam a t t a c k s  t h e  g r e a t  s p i d e r .
B u t by t h e  lo o k s  o f  h im , h e  o u g h t  t o  p l a y in g  s h u f f l e -  
b o a rd  a t  t h e  B y w a te r R e ti r e m e n t  V i l l a g e .  T he c o m p o s i­
t i o n  o f  t h i s  p a i n t i n g  i s  n e a r l y  i d e n t i c a l  t o  R oger 
G a r l a n d 's  r e n d i t i o n  o f  t h e  sam e s c e n e  i n  t h e  1984 c a l ­
e n d a r .  The q u e s t io n  i s  why B a l l a n t i n e  w ould  a l lo w  t h i s  
s c e n e  t o  b e  r e p e a te d  a f t e r  su c h  a  s h o r t  sp a n  o f  t im e  
and  i n  a n  a lm o s t  i d e n t i c a l  w ay .
N a s m i th 's  o t h e r  p a i n t i n g s  f a r e  no  b e t t e r .  H is  
The B a lro g  (A u g u s t)  i s  a  s t e r i l e ,  u n e v o c a t iv e  t r e a t ­
m en t o f  a  s c e n e  t h a t  f a i r l y  s h r i e k s  w i th  d r a m a t ic  t e n ­
s i o n .  Much o f  t h i s  p a i n t i n g  d i s a p p e a r s  i n t o  d a r k n e s s .  
T h is  c o u ld  b e  c o n s id e r e d  a  b l e s s i n g  i n  d i s g u i s e  when 
o n e  r e a l i z e s  j u s t  how s t a t i c  t h e  c o m p o s i t io n  i s .  N as­
m i t h 's  p r im a ry  i n t e r e s t  h e r e  seem s t o  b e  how much he 
c a n  make t h e  B a lro g  r e s e m b le  t h e  m o n s te r  i n  A l i e n .
Jo h n  H o w e 's  p a i n t i n g s  a r e  a l s o  t i r e d  an d  u n i ­
n s p i r e d .  H is  L ie u t e n a n t  o f  t h e  Tow er o f  B a ra d -d u r  
( O c to b e r )  i s  h a c k n e y e d  b a r b a r i a n - s t y l e  i l l u s t r a t i o n .  
T he l a y o u t  o f  t h e  p i c t u r e  dem ands c o m p a r is o n  w i th  a 
b o o k p l a t e .  T he o n ly  t h i n g  m is s in g  i s  "Ex L i b r i s  
C o n a n " .
A d i s t u r b i n g  t h r e a d  t h a t  r u n s  t h r o u g h o u t  t h e  c a l ­
e n d a r  i s  t h e  i n a b i l i t y  o f  e a c h  o f  t h e s e  a r t i s t s  t o  
e m o t io n a l ly  e n g a g e  t h e  v i e w e r .  The p i c t u r e s  a r e  c o o l  
and  d i s p a s s i o n a t e .  T h is  n e u t r a l i t y  k e e p s  t h e  v ie w e r  a t  
a r m 's  l e n g t h ,  e f f e c t i v e l y  s h u t t i n g  him  o u t  o f  i n v o lv e ­
m en t i n  t h e  s c e n e .  T h is  i s  h a r d ly  w h a t p i c t u r e s  o f  
M id d l e - e a r t h  s h o u ld  d o . T he jo b  o f  t h e  i l l u s t r a t o r  i s  
t o  d raw  t h e  v ie w e r  i n t o  a  w o r ld ,  n o t  s la m  t h e  d o o r  i n  
h i s  f a c e .
J .R .R .  T o l k i e n 's  w o r ld  h a s  n e v e r  b e e n  e m p t i e r  o f  
t h e  t h i n g s  t h a t  make i t  so  e x c i t i n g — t h e  c h a r a c t e r s .  
M id d l e - e a r t h  h a s  b e en  n e u tro n -b o m b e d  i n  t h i s  c a l e n d a r .  
The p e o p le  h a v e  b e e n  e l i m i n a t e d ,  b u t  t h e  b u i l d i n g s  a r e  
s t i l l  s t a n d i n g .  A f u l l  f i v e  i l l u s t r a t i o n s  h a v e  no  f i g ­
u r e s  i n  them  a t  a l l — n e a r l y  h a l f  t h e  c a l e n d a r !  And 
w h a t o f  t h e  f i g u r e s  t h a t  do  a p p e a r ?  One b a r e l y  d i s t i n ­
g u i s h a b le  B a l r o g .  One B a k s h i - e s q u e  B la c k  R i d e r .  One 
w i z a r d 's  b a c k s id e .  One M outh o f  S a u ro n .  A h a n d f u l  o f  
O r e s .  And H o b b i t s ,  h o b b i t s ,  h o b b i t s .  No m an, no  woman, 
no  d w a r f ,  no  e l f .  J u s t  h o b b i t s .  H o b b i t s  a r e  f i n e ,  b u t  
t h e y  a r e  o n ly  a  p a r t  o f  T o l k i e n 's  c r e a t i o n .
Many o f  t h e  p a i n t i n g s  b e a r  d a t e s  t h a t  a r e  a  
l i t t l e  s u r p r i s i n g  f o r  a  1987 c a l e n d a r :  1 9 8 2 , 1 9 8 3 , 
1 9 8 4 . On w ou ld  t h i n k  t h a t  a  p u b l i s h e r  w ou ld  i n s i s t  on 
new , f r e s h  a r tw o r k — no m ore th a n  tw o y e a r s  o l d .  T h ese  
o l d e r  p a i n t i n g s  seem  t o  i n d i c a t e  t h a t ,  t o  B a l l a n t i n e ,  
t h i s  c a l e n d a r  i s  now n o th in g  m ore t h a n  a n  a f t e r ­
t h o u g h t .  I t  i s  a s  i f  th e y  s im p ly  a s k e d  t h e  a r t i s t s  i f  
th e y  h ad  an y  o ld  T o lk ie n  i l l u s t r a t i o n s  k i c k i n g  a ro u n d  
i n  t h e i r  c l o s e t s .  L e t  u s  h o p e  t h a t  t h i s  t r e n d  d o e s  n o t  
c o n t i n u e .
T h is  i s  r a k e - 'e m - o v e r - t h e - c o a l s  c r i t i c i s m ,  t o  be  
s u r e ,  b u t  i f  t h e  h i s t o r y  o f  d i s a p p o i n t i n g  T o lk ie n  c a l ­
e n d a r s  i s  t o  be  c h a n g e d , t h e  T o lk ie n  d e v o te e s  m u st be  
m ore d e m a n d in g . T h e re  _is h o p e  f o r  t h e  T o lk ie n  c a l e n ­
d a r ,  b u t  B a l l a n t i n e  m u st b e  w i l l i n g  t o  t a k e  some 
c h a n c e s ,  a s  w e l l  a s  do  some s e r i o u s  a r t i s t - s e a r c h i n g .  
'O u t s t a n d i n g , '  ' e x c i t i n g , '  an d  ' g l o r i o u s '  a r e  a d j e c ­
t i v e s  t h a t  may o n e  day  be t r u l y  a p p l i c a b l e  t o  t h e  T o l­
k i e n  c a l e n d a r .  B u t f u t u r e  a r t i s t s  m u st be  s t e e p e d  in  
t h e  e x p e r i e n c e  o f  M i d d l e - e a r t h .  They m u st know t h e  
w o r ld  t h e y  s h a p e  w i th  p a i n t ,  and  know i t  w e l l .  They 
m u st a p p ro a c h  T o l k i e n 's  w o n d e r fu l  c r e a t i o n  e v en  a s  he  
d i d :  W ith  v i s i o n  an d  t a l e n t .  W ith  p a s s io n  and  b e a u ty .
P a u la  D iS a n t i
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Weather of the Consciousness
C .S . L e w is , P r e s e n t  C o n c e rn s , e d i t e d  by W a lte r  
H ooper (L o n d o n : F o u n t P a p e r b a c k s ,  1 9 8 6 ) ,  108 p p . ISBN 
0 -0 0 -6 2 7 0 2 3 -9 .
In  th e  r e c e n t  p l e t h o r a  o f  p a p e rb a c k  a n th o l o g i e s  
r e p r i n t e d  from  p r e v io u s  a n t h o l o g i e s  o f  e s s a y s  by C .S . 
L e w is , P r e s e n t  C o n c e rn s  s t a n d s  o u t  l i k e  a  l i t t l e  s t a r  
new ly  a r i s e n  a b o v e  t h e  h o r i z o n .  I t  c o n s i s t s  o f  n in e ­
te e n  e s s a y s  w h ich  h a v e :  1 ) n e v e r  b e f o r e  b een  a n th o lo g ­
i z e d ;  o r  2 )  n e v e r  b e f o r e  b een  p r i n t e d ;  o r  3 )  n e v e r  
b e f o r e  b een  l i s t e d  i n  a  b ib l io g r a p h y  by W a lte r  H o o p e r. 
I t  i s  n o t  s u r p r i s i n g  u n d e r  t h e s e  c i r c u m s ta n c e s  t h a t  
t h i s  l a t e s t  - y i e l d  o f  a lm o s t  a  q u a r t e r - c e n t u r y  o f  F r .  
H o o p e r 's  i n d u s t r y  s h o u ld  be  a  v e ry  s l im  volum e in d e e d .  
I t  i s ,  h o w e v e r , r e m a rk a b le  t h a t  w o rk s w h ich  w ere  
m is se d  o r  p a s s e d  o v e r  by many p r e v io u s  w in n o w in g s  
s h o u ld  c o n ta i n  s o  much n o u r is h m e n t .
The e s s a y s  i n  P r e s e n t  C o n c e rn s  d a t e  fro m  A u g u st 
1940 t o  S e p tem b e r 1 9 6 2 . They p a r a l l e l  w i th  e x a c t i t u d e  
L e w is ' b e t te r - k n o w n  w o rk s o f  t h e  sam e p e r i o d ,  c h a r t i n g  
i n  m in i a tu r e  h i s  p r e o c c u p a t i o n s ,  h i s  c r o c h e t s ,  and 
e v en  h i s  i l l u m i n a t i o n s ,  d u r in g  th e  l a s t  tw o d e c a d e s  o f  
h i s  l i f e .  Many o f  them  c o n ta i n  s t r o n g  e c h o e s  o f  w o rd s 
a s  w e l l  a s  i d e a s  w h ich  L ew is u se d  e l s e w h e r e .  I n  h i s  
m o st t r e n c h a n t  and  f a m i l i a r  v o ic e  h e  d e c l a r e s :  " I  am a  
d e m o c ra t b e c a u s e  I  b e l i e v e  i n  t h e  F a l l  o f  Man" 
( " E q u a l i t y "  [ 1 9 4 3 ] ,  p .  1 7 ) .  A t h i s  m o st s e x i s t ,  h e  
f i n d s  t h a t  "men l i k e  men b e t t e r  th a n  women l i k e  women" 
("M odern  Man and  H is  C a te g o r i e s  o f  T h o u g h t"  [ 1 9 4 6 ] ,  p . 
6 2 ,  an  e s s a y  w r i t t e n  f o r  B ish o p  S te p h e n  N e i l l ,  a n d , 
o n e  m ig h t t h in k  w i s e l y ,  w i th h e ld  fro m  p u b l i c a t i o n ) ,  
and d i s c e r n s  " i n  o u r  s t u d e n t  p o p u l a t i o n ,  a  lo w e r in g  o f  
m e ta p h y s ic a l  e n e rg y "  due  t o  " t h e  i n t e n s e  p r a c t i c a l i t y  
o f  t h e  f e m a le "  ( I b i d . ,  p .  6 3 ) .  I f  t h a t  s e t s  y o u r  t e e t h  
on e d g e  ( a s  i t  s h o u l d ) ,  L ew is fo u n d  h im s e l f  a b l e  t o  
w r i t e  a  d e c a d e  l a t e r  t h a t  " U n t i l  q u i t e  l a t e l y — I  t h i n k  
I  may c la im  some t i n y  s h a r e  i n  b r e a k in g  down t h e  t r a ­
d i t i o n —  i t  was u n l i k e l y  you w ould  m ee t y o u r  fe m a le  
c o l l e a g u e s  an y w h ere  e x c e p t  a t  t h e  B oard  o f  t h e  F a c u l ty  
o r  a t  a  f u l l  d r e s s  d in n e r  p a r ty "  ( " I n t e r i m  r e p o r t "  
[ 1 9 5 6 ] ,  p .  9 7 ) .  N ot s u r p r i s i n g l y  1956 was t h e  same 
y e a r  t h a t  he  p u b l i s h e d  T i l l  We Have F a c e s , w h ich  h e  
d e d ic a t e d  t o  Jo y  D avidm an, whom h e  m a r r ie d  i n  A p r i l ,  
1 9 5 6 . He had  o b v io u s ly  l e a r n e d  a  l o t  fro m  h e r .
I n  o n e  o f  t h e  m o st c h a rm in g  o f  t h e  e s s a y s ,  
" H e d o n ic s "  ( 1 9 4 5 ) ,  h e  com m ents upon th e  d i f f e r e n c e  
b e tw een  t h e  s p e c i f i c  t a s k s  and  s i g n i f i c a n t  e v e n t s  o f  
o n e 's  l i f e  and  w h a t he  c a l l s  " t h e  w e a th e r  o f  th e  
c o n s c io u s n e s s "  ( p .  5 3 : h i s  i t a l i c s ) —  T h e  a c t u a l  
q u a l i t y  o f  l i f e  a s  we l i v e  i t . . .  fro m  moment t o  
m om ent."  B e ca u se  t h e s e  w o rk s  a r e  f i r m l y  e n sc o n c e d  in  
t h e i r  own p e r io d s —  w a r t im e ,  p o s tw a r ,  a t  O x fo rd ,  a t  
C a m b rid g e , b e f o r e  J o y ,  a f t e r  J o y —  th e y  c o m p r is e  a  
m in i a tu r e  b io g ra p h y  o f  c o n c e r n s ,  i n c i d e n t a l  a s  w e l l  a s  
l i f e - l o n g .  He i s  a n n o y e d , f o r  i n s t a n c e ,  by t h e  mean­
i n g l e s s  p a r a d e s  and  o t h e r  m i l i t a r y  p a r a p h e r n a l i a  o f  
s e r v in g  i n  t h e  Home G u a rd , h a v in g  a l r e a d y  b een  wounded 
i n  t h e  t r e n c h e s  o f  W orld War I ,  and  w o r r i e s  t h a t  co n ­
s c r i p t i o n  t o  s i m i l a r  i n a n i t i e s  may l i n g e r  a f t e r  W orld 
War I I  i s  o v e r .  Such p a r t i c u l a r i t i e s  a r e  a  s e v e r e  t e s t  
o f  a  w r i t e r ' s  u n i v e r s a l i t y .
T h is  t e s t  i s  i n  f a c t  p a s s e d  v e ry  w e l l—  t h e r e  a r e  
h e r e  some d iam o n d s o f  L e w is ia n  t h o u g h t ,  n o t a b ly  a 
b r i e f  and  e x q u i s i t e  h o m ily ,  e n t i t l e d  " T h re e  k in d s  o f  
Men" (1 9 4 3 )—  a l th o u g h  i t s  f i r s t  s e n te n c e  a c t u a l l y  
s t a t e s  t h a t  "T h e re  a r e  t h r e e  k in d s  o f  p e o p le  i n  th e  
w o r ld " ) —  and  a  p o w e r fu l  w ork w h ich  sh o u ld  p e rh a p s  
h av e  form ed th e  t i t l e  o f  t h e  b o o k : "On L iv in g  i n  an  
A tom ic Age" ( 1 9 4 8 ) .  T h ese  w o rk s w e re  fo u n d  p a s te d  i n t o
a  book L ew is w r o te ,  by a  man who b ro u g h t  them  to  
H ooper f o r  i d e n t i f i c a t i o n ,  and w ere  a s  new t o  him  a s  
th e y  a r e  t o  u s .  The e s s a y  on t h e  A tom ic Age i s  q u i t e  
s im p ly  t h e  b e s t  t h i n g  I  h a v e  e v e r  r e a d  on t h e  s u b j e c t ,  
and  i s ,  i n d e e d ,  o n e  o f  t h e  f i n e s t  t h e o l o g i c a l  e s s a y s  
L ew is e v e r  w r o te .
So f a r  I  h a v e  d i s c u s s e d  e s s a y s  w h ich  r e i n f o r c e ,  
r e i t e r a t e ,  o r  ex p an d  th e  L ew is c a n o n . T h e re  a r e  a l s o  
tw o w h ich  c l a r i f y ,  i n  a  s t r i k i n g  w ay, t h e  s o u r c e s  o f  
tw o e le m e n ts  i n  T h a t H id e o u s  S t r e n g t h . The f i r s t  
c l a r i f i c a t i o n  i s  o f  L e w i s ' a c t u a l  a t t i t u d e  t o  F . 
A n s te y 's  V ic e  V e r s a . The e s s a y  i s  "My F i r s t  S c h o o l"  
( 1 9 4 3 ) ,  w h ich  c o n t a i n s  a  s h o c k in g  and  e x p l i c i t  condem ­
n a t i o n  o f  W ynyard S c h o o l ,  c a l l e d  " B e ls e n "  i n  L e w is ' 
a u to b io g r a p h y  S u r p r i s e d  by J o y . I t  i s  u s u a l l y  s a i d  
( a c c u r a t e l y )  t h a t  L ew is named t h e  b e a r  B u l t i t u d e  i n  
T h a t  H id e o u s  S t r e n g th  a f t e r  a  c h a r a c t e r  i n  V ic e  V e r s a . 
I t  i s  u s u a l l y  ad d ed  t h a t  L ew is fo u n d  t h i s  a  v e ry  fu n n y  
b o o k . I t  i s  n o t  i n  f a c t  a  v e ry  fu n n y  b o o k , and  L ew is 
s a y s  s p e c i f i c a l l y  i n  "My F i r s t  S c h o o l"  t h a t  "My f i r s t  
p r e p a r a to r y  s c h o o l  was one  o f  t h e  l a s t  s u r v i v a l s  o f  
t h e  k in d  d e p ic t e d  i n  V ic e  V e rs a "  ( p .  2 3 ) .  T h is  e s s a y  
d e p i c t s  t h a t  s c h o o l  a s  v e ry  u n fu n n y  in d e e d ,  w i th  i t s  
" b e l lo w in g  and g r im a c in g  o ld  man w i th  h i s  c a n e ,  h i s  
t h r e a t s ,  and h i s  o g r e i s h  f a c e t i o u s n e s s ,  t h e  in k y  
w a l l s ,  [ a n d ]  t h e  s t i n k i n g  sh e d  w h ich  s e r v e d  b o th  a s  a  
l a t r i n e  and  a s  a  s t o r e  f o r  o u r  p la y - b o x e s "  ( p .  2 5 ) .  In  
f a c t ,  V ic e  V e rsa  c o n ta i n s  a  num ber o f  e le m e n ts  w h ich  
c an  o n ly  be  d e s c r ib e d  a s  s a d i s t i c .  I t  h a s  r e c e n t l y  
(1 9 8 5 )  b e en  r e p u b l i s h e d  by P u f f i n  C l a s s i c s ,  and  w i l l  
be  o f  i n t e r e s t  t o  p e o p le  who w ant t o  know t h e  b a ck ­
g ro u n d  o f  L e w is ' l i f e  and  id e a s  i n  c e r t a i n  a s p e c t s ,  
b u t  p a ce  t h e  b lu r b  w h ich  c a l l s  i t  "T he w o n d e r f u l ly  
fu n n y  n o v e l  o f  a  f a t h e r  and  so n  who c h a n g e  p l a c e s , "  I  
w ould n o t  recom mend i t  t o  any  c h i l d .
The se c o n d  c l a r i f i c a t i o n  i s  fo u n d  i n  t h e  e s s a y  
" E q u a l i ty "  t o  w h ich  I  h av e  a l r e a d y  r e f e r r e d .  T h e re ,
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one  f i n d s ,  a t  lo n g  l a s t ,  t h e  s o u r c e  o f  t h e  id e a  
e x p r e s s e d  by Ransom t o  J a n e  t h a t  " o b e d ie n c e —  h u m i l i ­
t y —  i s  an  e r o t i c  n e c e s s i t y . "  ( C .S .  L e w is , T h a t 
H id e o u s  S t r e n g t h , L ondon: The B o d ley  H ead , 1 9 4 5 , p .
1 7 9 .)  One i s  i n c l i n e d  t o  b r i d l e  a t  t h i s  i d e a ,  know ing 
w h a t we now know a b o u t  L e w is ' boyhood s a d i s t i c  f a n t a ­
s i e s  a s  r e v e a le d  i n  h i s  l e t t e r s  t o  A r th u r  G r e e v e s ,  so  
i t  i s  p e rh a p s  a  r e l i e f  t o  l e a r n  t h a t  L ew is d e r iv e d  
t h i s  i d e a  fro m  Naomi M i t c h i s o n 's  book The Home and  a  
C h an g in g  C i v i l i z a t i o n  ( 1 9 3 4 ) .  Of c o u r s e  L ew is  i s  
a lw a y s  s e n d in g  one  o u t  t o  o t h e r  b o o k s .  T h a t  i s  p a r t  o f  
h i s  g e n iu s .
N ancy-L ou  P a t t e r s o n
Seeing a Pattern Emerge
W illia m  G r i f f i n ,  C l iv e  S t a p l e s  L e w is : A D ra m a tic  L i f e  
(S an  F r a n c i s c o :  H a rp e r  and  Row, 1 9 8 6 ) ,  507 p p . ISBN 
0 - 0 6 -2 5 0 3 5 2 -9 .
I n  19 5 6 , C .S . L ew is w ro te  t o  Dom Bede G r i f f i t h s ,  
t o  whom h e  had d e d ic a t e d  h i s  a u to b i o g r a p h i c a l  a c c o u n t  
o f  h i s  e a r l y  y e a r s ,  S u r p r i s e d  By J o y , " I  f e e l  t h e  
w ho le  o f  o n e 's  y o u th  t o  be  im m en se ly  im p o r ta n t  and 
e v en  o f  im m ense l e n g t h .  The g r a d u a l  r e a d in g  o f  o n e 's  
own l i f e ,  s e e in g  a p a t t e r n  e m e rg e , i s  a  g r e a t  
i l l u m i n a t i o n . "  ( p .  3 7 4 ) R e a d e rs  o f  C l iv e  S t a p l e s  
L e w is , W ill ia m  G r i f f i n ' s  d i s t i n c t i v e  b io g r a p h y ,  w h ich  
b e g in s  i n  1925 r a t h e r  t h a n  w i th  L e w is ' b i r t h  i n  1898 , 
may a g r e e .  The b e s t  way t o  r e a d  t h i s  new b io g ra p h y  
w ould  be t o  b e g in  w i th  S u r p r i s e d  By J o y , b e c a u s e  
w i th o u t  i t ,  t h e  c e n t r a l  w e l l s p r in g  o f  L e w is ' l i f e  and 
a r t  w ould  re m a in  unknow n. The q u a l i t y  o f  w o n d e r , t h a t  
s t a b  o f  t h e  s u p e r n a l  w h ich  L e w is ' g r e a t  f a n t a s y  w orks 
h av e  b ro u g h t  t o  s e v e r a l  g e n e r a t i o n s  o f  r e a d e r s ,  and 
w h ich  p o u rs  from  th e  p a g e s  o f  h i s  a u to b io g r a p h y ,  i s  
a lm o s t  e n t i r e l y  l a c k in g  i n  G r i f f i n ' s  b io g r a p h y ,  o r  a t  
l e a s t  fro m  i t s  f i r s t  t w o - t h i r d s .
W ith  t h e  f o l lo w in g  s e n t e n c e  a t  t h e  b e g in n in g  o f  
t h e  c h a p t e r  d e v o te d  t o  "1 9 5 0 "  t h e  r e t u r n  o f  w onder ( o r  
i n  t h e  c o n te x t  o f  t h i s  b o o k , t h e  a r r i v a l  o f  w o n d e r)  i s  
h e r a l d e d :  " i n  t h e  m o rn in g  m a i l ,  he  g o t  l e t t e r s  from  
A m e ric a , one  o f  them  a new c o r r e s p o n d e n t ;  Jo y  Davidman 
G re sh a m ."  ( p .  3 0 5 ) The p a t t e r n  o f  L e w is ' l i f e ,  w h ich  
e m e rg es  fro m  a  r e a d in g  o f  i t s  e n t i r e t y ,  b e g in s  w ith  a  
c h i ld h o o d  and  y o u th  o f  e x t r a o r d i n a r y  d e p th s  and 
h e i g h t s .  The d e p th s  w e re  p ro d u c e d  by t h e  d e a th  o f  h i s  
m o th e r  from  c a n c e r  when h e  w as n in e  an d  sh e  w as 4 5 , 
an d  by a  s u b s e q u e n t  s u c c e s s io n  o f  c r u e l  s c h o o l s ,  
c h a r a c t e r i z e d  by s a d is m , p h y s i c a l  d e p r i v a t i o n ,  and  
d i s o r d e r e d  s e x u a l i t y ,  a cc o m p a n ied  by t h e  g r a d u a l  l o s s  
o f  h i s  c h i l d h o o d 's  o p p r e s s i v e  r e l i g i o u s  f a i t h .
The h e i g h t s  w e re  p ro d u c e d  by a  s e r i e s  o f  
i n t i m a t i o n s  o f  i m m o r t a l i t y ,  b r e a k th r o u g h s  o f  
t r a n s c e n d e n c e ,  and  by t h e  e x t r a o r d i n a r i l y  b o o k is h  l a t e  
a d o le s c e n c e  i n  w h ich  t h e  l o n e l y  e x i l e  (h e  was b o rn  in  
I r e l a n d  and h i s  h a p p i e s t  h o l id a y s  w ere  s p e n t  t h e r e  
u n t i l  th e y  becam e m e d ic a l ly  i m p o s s ib le )  r e a d  m o st o f  
t h e  l i t e r a t u r e  o f  t h e  W e s te rn  p a s t ,  n o t  a s  a  d e ta c h e d  
c r i t i c ,  b u t  a s  a  p a s s i o n a t e  p a r t i c i p a n t .
By c h o s in g  t o  b e g in  L e w is ' l i f e  s t o r y  w h e re  he 
b eg an  h i s  c a r e e r  a s  a  F e l lo w  o f  M ag d a len  C o l le g e ,  
G r i f f i n  p u t s  e v en  L e w is ' f i r s t  p u b l i c a t i o n  —  S p i r i t s  
i n  B ondage (1 9 1 9 )  —  and  h i s  s e r v i c e  an d  w ou n d in g  i n  
W orld War I ,  i n  t h e  p a s t  t e n s e .  From 1925 t o  1950 —  
tw o t h i r d s  o f  t h e  n a r r a t i v e  i n  C l iv e  S t a p l e s  L ew is  —  
J a c k  L ew is i s  d e p ic t e d  a s  l i v i n g  an  o u tw a rd ly  
u n e v e n t f u l  l i f e ,  w r i t i n g  o r  e d i t i n g  m ore t h a n  tw e n ty  
b o o k s ,  d e v e lo p in g  h i s  lo n g  f r i e n d s h i p s  w i th  f e l l o w  
a c a d e m ic s ,  s t u d e n t s ,  a u t h o r s ,  and  a  few  o t h e r  f r i e n d s  
( i n c l u d i n g  a  num ber o f  w om en), a n d ,  t r e a t e d  h e r e  
a lm o s t  a s  a  m in o r  and  i n e x p l i c a b l e  ( b e c a u s e  v i r t u a l l y  
u n e x p la in e d )  l a p s e , ,  h i s  c o n v e r s io n  b e tw ee n  1929 and 
1931 t o  a  f u l l  and  a d u l t  C h r i s t i a n i t y .
The n a r r a t i v e  t e c h n i q u e ,  a f t e r  t h e  f i r s t  c h a p t e r ,  
i s  t o  s t r i n g  t o g e t h e r  t h e  m a jo r  an d  m in o r e v e n t s  i n  a  
l i n e a r  n a r r a t i v e  s e q u e n c e ,  b a se d  upon  t h e  v e ry  l a r g e  
num ber o f  l e t t e r s ,  d i a r i e s ,  and  r e m in i s c e n c e s  now 
a v a i l a b l e ,  and  m o s t ly  a l r e a d y  p u b l i s h e d  i n  a  lo n g  
s h e l f - f u l l  o f  b o o k s  and  m a g a z in e s  w h ich  v e r y  d e v o te d  
L ew is a d m ir e r s  w i l l  a l r e a d y  h a v e  r e a d .  T h is  t e c h n iq u e  
d o e s  g i v e ,  t o  a  d e g r e e ,  a  s e n s e  o f  L e w is ' l i f e  a s  i t  
m u st a c t u a l l y  h av e  b een  l i v e d ,  a s  a  lo n g  s u c c e s s i o n  o f  
s i m i l i a r  d a y s  i n  h i s  t u t o r ' s  a r m c h a i r  and  a t  h i s  
a u t h o r ' s  d e s k ,  i n  t h e  c o n te x t  o f  h i s  room s a t  M agdalen  
C o l le g e  i n  O x fo rd  and  i n  h i s  h o u s e h o ld  a t  The K i ln s  
w i th  M aureen  and  J a n i e  M oore —  h i s  a d o p te d  m o th e r  and  
s i s t e r  —  and  h i s  b r o t h e r  W arren  L e w is . The many 
a r t i c l e s  and b o o k s  a p p e a r  s im p ly  a s  d u t i e s  f u l f i l l e d  
o r  i d e a s  d e v e lo p e d  t o  f r u i t i o n  t h a t  move l i k e  s o  many 
m i l e s t o n e s  p a s t  t h e  c o n t i n u a l  s t r i d e s  o f  a  p e d e s t r i a n  
a n d ,  a s  t h e  man g row s o l d e r ,  l i k e  s o  many s t a t i o n s  
f l a s h i n g  p a s t  a  window b e s id e  a r a i lw a y  p a s s e n g e r .
I n  o r d e r  t o  know t h e  r e a l i t y  o f  t h e s e  w o rk s ,  a s  
th e y  d e v e lo p e d  i n  t h e  m ind o f  t h e  w r i t e r  d u r in g  t h e  
p r o c e s s  o f  t h e i r  c r e a t i o n  —  w h ich  m u st h a v e  fo rm ed  a 
hu g e  p a r t  o f  L e w is ' c o n s c io u s n e s s  d u r in g  t h e s e  
t w e n ty - f i v e  y e a r s  —  o n e  m u st go t o  t h e  b o o k s 
t h e m s e lv e s .  O b v io u s ly ,  G r i f f i n  e x p e c t s  h i s  r e a d e r s  t o  
know t h e s e  b o o k s ,  f o r  t h e  m ost fam ous o f  them  a r e  
b a r e l y  s k e t c h e d ,  w h i le  m in o r  and  b r i e f  p a p e r s  a r e  
c a r e f u l l y  o u t l i n e d  f o r  r e a d e r s  who w i l l  n o t  b e  a s  
f a m i l i a r  w i th  th em .
W h ile  L e w is ' y o u th  —  t h e  p e r io d  b e tw ee n  h i s  
b i r t h  i n  1898 and  t h e  b e g in n in g  o f  G r i f f i n ' s  
b io g r a p h y ,  1924 —  w as o n e  o f  p ro fo u n d  e m o t io n a l  
e x p e r i e n c e ,  t h e  im p r e s s io n  i s  g iv e n  t h a t  h i s  l i f e
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b e tw een  1925 and 1950 w as a  v a s t  p l a t e a u ,  b a r e l y  
i n t e r r u p t e d  by a  few  s h a l lo w  v a l l e y s  and  a  few  m in o r 
h i l l o c k s ,  d u r in g  w h ich  h e  p a t i e n t l y  m et h i s  s t u d e n t s  
and s i l e n t l y  s c r a t c h e d  h i s  pen  o v e r  e n d le s s  p a g e s  o f  
m a n u s c r ip t .  O u tw a rd ly  t h i s  m u st h a v e  b een  t r u e ,  b u t  
t h e  im m ense in n e r  w o rld  o f  h i s  s c h o la r y  and  c r e a t i v e  
w r i t i n g  i s  b a r e l y  h i n te d  e x c e p t  f o r  t h e  o c c a s i o n a l  
q u o t a t i o n  o f  h i s  p o e t r y .  C o n s e q u e n tly ,  nobody r e a d in g  
th e  f i r s t  305 p a g e s  o f  t h i s  b io g ra p h y  c o u ld  a g r e e  t h a t  
L ew is had l i v e d  "A D ra m a tic  L i f e . "
A f te rw a r d s ,  h o w e v e r , t h e r e  i s  d ram a : t h e  h e i g h t s  
and  d e p th s  o f  h i s  g r a d u a l ly  d e v e lo p in g  r e l a t i o n s h i p  
w i th  Jo y  G resh am , t h e i r  w e d d in g , h e r  i l l n e s s ,  h e r  
r e m i s s io n ,  t h e i r  i n t e n s e  lo v e  and  jo y o u s  m a r r i a g e ,  h e r  
su d d en  d e c l i n e  a s  t h e  c a n c e r  r e t u r n s ,  h e r  d e a th  and  
h i s  p ro fo u n d  m o u rn in g , a r e  p r e s e n te d  a s  d r a m a t i c a l l y  
a s  one  c o u ld  w is h ,  a s  i f ,  n e a r  t h e  end o f  h i s  p a th ,  
L ew is r e a c h e d  th e  m o u n ta in  r a n g e  w h ich  fo rm ed  f o r  him  
th e  f o o t h i l l s  t o  th e  m o u n ta in s  o f  A s la n .  W hat t h i s  
b io g ra p h y  d o e s  n o t  make s u f f i c i e n t l y  c l e a r  i s  t h a t  
L ew is was g r a n te d  a  c l e a r  v iew  o f  t h e s e  m o u n ta in  
h e i g h t s  i n  h i s  b o y h o o d .
A s id e  from  t h a t  o b j e c t i o n ,  h o w e v e r , I  fo u n d  
G r i f f i n ' s  s tu d y  i n t e r e s t i n g ,  i n f o r m a t i v e ,  an d  e v en  
c o m p e l l in g .  D u r in g  t h e  l a t t e r  p e r i o d ,  w h ich  G r i f f i n  
t r e a t s  v e ry  w e l l ,  L ew is  p ro d u c e d  h i s  g r e a t e s t  
m a s te r p i e c e s :  The N a rn ia n  C h r o n i c l e s ,  T i l l  We Have 
F a c e s , and A G r i e f  O b s e rv e d . The q u i e t  f i n a l  y e a r s ,  i n  
w h ich  h e  w ro te  t h e  s tu d y  on p r a y e r ,  L e t t e r s  t o  
M alco lm , w h ich  had  e lu d e d  h i s  p r e v io u s  a t t e m p t s  t o  
d e a l  w i th  t h a t  s u b j e c t ,  an d  i n  w h ich  h e  b r i e f l y  
e n c o u n te r e d  W a l te r  H o o p e r , t h a t  l a t e  and  m ost
c o p io u s ly  r e p a i d  o f  a l l  h i s  many a c q u a in t a n c e s ,  a r e  
q u i e t l y  and  b e a u t i f u l l y  c h r o n i c l e d .  The e v e n in g  o f  h i s  
l i f e  i s  p r e s e n t e d  a s  h a v in g  b een  l i v e d  i n  a  m anner 
p re s a g e d  by t h e  l i n e s  o f  h i s  poem , "A c o n f e s s i o n "  
( 1 9 5 4 ) :
L ik e  t h e  d e p a r t u r e  fro m  a  s i l e n t ,  
y e t  a  c row ded  s h o r e ,
Of a  s h i p  w hose f r e i g h t  w as e v e r y t h in g ,  
l e a v i n g  b e h in d ,
G r a c e f u l ly ,  f i n a l l y ,  w i th o u t  f a r e w e l l s ,  
m arooned  m a n k in d . . .
G r i f f i n ' s  b io g ra p h y  w i l l  n o t  be  t h e  l a s t .  I t s  
d i s t i n c t i v e  n a r r a t i v e  t e c h n iq u e  i s  g e n e r a l l y  
s u c c e s s f u l ,  and i t  m akes a v a i l a b l e  i n  a  s i n g l e  volum e 
much w h ich  o th e r w is e  r e q u i r e s  ( a s  i t  m u st h a v e  done 
f o r  G r i f f i n )  a  p r o d ig io u s  e f f o r t  t o  r e a d  e ls e w h e r e .  
The i n t e n t i o n a l  l a c k  o f  i n t e r p r e t a t i o n ,  t h e  c o o l  to n e  
o f  t h e  c h r o n i c l e r ,  t h e  c r i t i c a l  s i l e n c e ,  a l l  a l lo w  th e  
s u b j e c t  t o  em erg e  g r a d u a l ly  an d  s u b t l y  a s  t h e  p e rs o n  
he  b ecam e. When h i s  w if e  d i e d ,  h e r  n e x t  t o  l a s t  w o rd s 
w e re :  "You h a v e  made me h a p p y ."  ( p .  4 1 7 )  God know s,
many o t h e r s  o f  u s  c an  s a y  t h e  same o f  C l iv e  S t a p l e s  
L e w is .
N ancy-L ou  P a t t e r s o n
In L'Engle W aters
M adeleine L 'E n g le , Many W aters (New York: F arrar S tra u s  
G iro u x , 1 9 8 6 ) . 310 p p . ISBN 0 -3 7 4 -3 4 7 9 6 -4 .
The y e a r s  have n o t d im in ish ed  M adeleine L 'E n g le 's  
a f f e c t i o n  f o r  th e  Murry f a m ily ,  whose a d v e n tu re s  began  
w ith  A W rinkle in  Time and have c o n tin u e d  ( i n  The Arm 
o f  th e  S t a r f i s h , e t c . )  even  in t o  a secon d  g e n e r a t io n .  
Many W a ters, th e  n ew est s t o r y  in  what must now be 
c a l l e d  th e  "Time T e tr a lo g y ,"  o c c u r s  betw een th e  e v e n ts  
o f  A Wind in  th e  Door and A S w if t ly  T i l t i n g  P la n e t .  
T r e s p a ss in g  in  t h e i r  s c i e n t i s t  p a r e n ts '  la b o r a to r y  one
c o ld  w in t e r 's  d a y , f i f t e e n - y e a r - o l d  tw in s  Sandy and 
Dennys Murry p l a y f u l l y  a sk  a " n o t - q u i t e - o r d in a r y -  
lo o k in g  com puter" to  ta k e  them " som ep lace warm." The 
com puter u n e x p e c te d ly  r e s p o n d s , se n d in g  them D octor  
W h o -sty le  to  th e  d e s e r t  camp o f  Noah in  th e  days b e fo r e  
th e  F lo o d .
To Sandy and Dennys t h e i r  d e s t i n a t i o n  a t  f i r s t  
seem s u n e a r th ly :  h ere  a re  u n ic o r n s  who appear o n ly  i f  
b e l ie v e d  in  (and can be to u c h e d , a s  in  le g e n d ,  o n ly  by 
v i r g i n s ) ,  g r i f f i n s  and m a n t ic o r e s ,  w a t e r - s c e n t in g  "mam­
moths" and m etam orphic a n g e l s ,  a l l  c o - e x i s t i n g  w ith  
humans whose l i f e s p a n s  run to  hundreds o f  y e a r s .  Though 
Old T estam ent r e f e r e n c e s  abound— J a p h e th , Lamech, Ham, 
Shem— n ot u n t i l  th e  f i f t h  c h a p te r  do th e  tw in s  r e a l i z e  
th a t  th ey  are  on th e  E arth  o f  ( c h i e f l y )  G e n e s is  6 -7  —  
a c t u a l l y ,  an e x p a n d e d /in te r p r e te d  G en es is  in  w hich  
Hebrew and Near E a ste r n  m yths a re  com bined w ith  
L 'E n g le ia n  in v e n t io n .  The boys are  i n t e l l i g e n t  and , i t  
se e m s , d i v i n e ly  g i f t e d  —  th ey  u n c o n s c io u s ly  sp eak  th e  
Old Language n o t y e t  "broken a t  Babel" —  but th e y  have  
o n ly  "vague m em ories o f  Sunday sc h o o l"  and d id  n o t "go 
in  f o r  s t o r i e s "  e x c e p t  th o s e  t h e i r  m other read  to  them  
" u n t i l  to o  much homework g o t  in  th e  w ay." Accustom ed to  
th e  p r a c t i c a l ,  lo g ic - a n d - p r o o f  w orld  o f  th e  t w e n t ie t h  
c e n tu r y , th e y  a re  s lo w  to  a d ju s t  to  m yths come to  l i f e ,  
to  b e in g  in s id e  a myth t h e m s e lv e s .  T h e ir  e f f o r t s  to  
do s o ,  and to  e sc a p e  th e  im pending D e lu g e , a re  a t  th e  
h e a r t  o f  Many W aters.
A lso  c e n t r a l  to  th e  s t o r y  a r e  th e  sera p h im , 
good a n g e ls  by way o f  P a ra d ise  L ost who have r e l i n ­
q u ish ed  some o f  t h e i r  g r e a t  power to  s t a y  where th e y  
a re  n e e d e d , "w ith  th e  c h i ld r e n  o f  humankind"; and t h e i r  
f a l l e n  b r o t h e r s ,  th e  n e p h ilim , who have vowed "never  
to  hear  th e  V oice  a g a in ,  n e v e r  to  sp eak  w ith  th e  
P r e se n c e ,"  and who se e k  to  c o rr u p t or  d e s tr o y  th e  good  
o f  h e a r t .  The n e p h ilim  tem pt Sandy and Dennys w ith  
p le a s u r e s  o f  th e  f l e s h ,  but th e  tw in s '  lo v e  fo r  Y a l i t h ,
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N oah 's y o u n g e s t  d a u g h te r , p r o v e s  s tr o n g e r  th a n  d e s i r e .  
Y a l i t h  l ik e w is e  r e s i s t s  c o r r u p t io n ,  r e j e c t i n g  a 
n e p h i l ' s  d i s a g r e e a b ly  l o v e l e s s  a d v a n c e s . She i s  by fa r  
th e  m ost e n g a g in g  c h a r a c te r  in  th e  b ook , a s e n s i t i v e  
w om an -ch ild  who h e a r s  wisdom in  th e  " d e l i c a t e ,  r  s t a l  
ch im ing"  o f  th e  s t a r s .  Her f a t e  i s  in  doubt through  
m ost o f  Many W a te rs: th e  B ib le ,  we a re  rem ind ed , names 
no d a u g h te rs  o f  Noah (L 'E n g le  c r e a t e s  fo u r )  and l i s t s  
none among th e  e ig h t  humans sa v ed  in  th e  a r k .
As u s u a l ,  M a d ele in e  L 'E n g le  e x p lo r e s  q u e s t io n s  o f  
f a i t h ,  good and e v i l ,  th e  n a tu r e  o f  r e a l i t y ,  th e  power 
o f  l o v e .  She p r a i s e s  lo v e  in  i t s  "pure" se n s e  but i s  
c h i e f l y  co n cern ed  in  t h i s  book w ith  s e x u a l l o v e ,  from  
th e  in n o c e n t  s t i r r i n g s  o f  y o u th  to  th e  d e s t r u c t iv e  l u s t  
en cou raged  by th e  n e p h il im . Bare b r e a s t s ,  c h i ld b i r t h ,  
i n t e r r a c i a l  (h u m a n -n ep h il)  m a r r ia g e , and a ttem p ted  
s e d u c t io n  a re  p r e se n te d  g r a p h ic a l ly ,  though w ith  p r o ­
p r i e t y .  T h is  theme and o th e r s  make Many W aters an 
e m in e n t ly  d i s c u s s a b le  b ook , th o u g h t-p r o v o k in g  and 
a b so r b in g ;  but to o  many s e r io u s  i s s u e s  a re  r a is e d  and 
th e y  a r e  l a r g e l y  u n r e l ie v e d  by a c t io n  or humor. Here 
th e r e  i s  no Mrs. W h a ts it ,  no P r o g in o s k e s ,  no u r g e n t ,  
w o r ld -s a v in g  a c t i v i t i e s  a s  in  th e  p r e v io u s  "Time" 
b o o k s, n o th in g  com parable to  b a la n c e  th e  many m essa g es  
and m o ra ls  co n v e y ed , some r a th e r  p o in te d ly  —  fo r  exam­
p l e ,  a com parison  o f  th e  F lood  to  n u c le a r  h o lo c a u s t .
Even s o ,  M adeleine L 'E n g le  h as g iv e n  us a t a l e  
w h ich  f ir m ly  h o ld s  our a t t e n t i o n  from  a w h ir lw in d  ( i f  
somewhat c o n t r iv e d )  b e g in n in g  to  a r e a s o n e d , e u c a t a -  
s t r o p h ic  c o n c lu s io n .  Many W aters adds much o f  i n t e r e s t  
to  th e  m y th o lo g y  a lr e a d y  e s t a b l i s h e d  in  th e  "Time" 
s a g a ,  though l i k e  i t s  p r e d e c e s s o r s  in  th e  s e r i e s  i t  may 
be read w ith  p r o f i t  on i t s  own.
Wayne G. Hammond
Gentle Fantasy
A p p le  S t a f f  an d  S i l v e r  C row n. N ancy-L ou  P a t t e r ­
s o n ;  t h e  P o r c u p i n e 's  Q u i l l ,  I n c . :  E r i n ,  O n t a r io ,  19 8 5 .
N ancy-L ou  P a t t e r s o n  h a s  w r i t t e n  a  g e n t l e ,  g r a c e ­
f u l  f a n t a s y , o b v io u s ly  in te n d e d  f o r  a  j u v e n i l e  
a u d ie n c e  b u t  e m in e n t ly  r e a d a b le  by a n y o n e  who lo v e s  
t h e  g e n r e .  The f a i r y - t a l e  a tm o s p h e re  j e w e ls  t h e  s t o r y  
o f  a  u s u rp e d  th r o n e  and t h e  c o m in g - o f - a g e  o f  a  boy and 
a  g i r l .  The a u th o r  p ro v e s  h e r s e l f  a  woman o f  h e r  ag e  
i n  t h a t  s h e  g i v e s  e q u a l  t im e  t o  t h e  q u e s t s  o f  b o th  
y o u n g s t e r s .  I rm e n g a rd e ,  t h e  h e r o in e ,  i n  f a c t  s e t s  o u t  
on  w h a t becom es a  q u e s t  i n  t r u e  t r a d i t i o n a l  fo rm , n o t  
so  much a  q u e s t  f o r  some t h i n g  a s  i t  i s  a  q u e s t  f o r  
s e l f .  P r in c e  G a r t h 's  a d v e n tu r e s  a r e  m ore a n  e x p lo r a ­
t i o n  o f  t h e  p h y s i c a l  b o u n d a r ie s  o f  t h e  k in g d o m , b u t  he  
to o  i s  q u e s t i n g  f o r  s e l f .
The a d v e n tu r e s  o f  t h e  tw o y o u n g s t e r s  a r e  
e n c i r c l e d  by th e  a rm s o f  a  f i g u r e  c a l l e d  "T he Lady in  
t h e  S p i r a l  A p ro n ."  The s i g n i f i c a n c e  o f  t h e  S p i r a l  i s  
n e v e r  e l a b o r a t e d ,  an d  t h e  L ady h e r s e l f  i s  e l u s i v e .  B ut 
t h i s  r e t i c e n c e  a d d s  t o  t h e  charm  o f  t h e  t a l e :  n o th in g
i s  o v e r  e x p la i n e d .  H ow ever, I rm e n g a rd e  e n c o u n te r s  
t h r e e  t e a c h e r s  who seem  t o  r e p r e s e n t  t h e  Lady in  
a s p e c t s  o f  m a id e n , m a tro n  an d  c r o n e .
The s t o r y  h a s  i t s  f a n t a s t i c a l  w o n d e rs :  a  u n i c o r n ,  
a  d r a g o n ,  v i s i o n a r y  d re a m s , m ag ic  o f  s o r t s ,  d r a m a t ic  
l a n d s c a p e s .  The a u th o r  p r e s e n t s  e a c h  w ith  a  d e l i c a t e  
p r o s e  s t y l e .  T h is  i s  how I rm e n g a rd e  m e e ts  t h e  u n i c o r n :
When s h e  r e a c h e d  t h e  c l e a r i n g ,  Irm en ­
g a rd e  h e a rd  t h e  so und  o f  a  h o o f ,  i m p a t i e n t l y  
s ta m p in g .
'T h e y 'v e  l e f t  o n e  o f  t h e i r  c a t t l e  
b e h i n d , '  s h e  t h o u g h t .  'How o d d . '  B u t i t  
w a s n 't  a  c a l f  o r  a  cow w i th  a  g a r la n d  o f  
f lo w e r s  a b o u t  t h e  n e c k .  I t  was a  u n i c o r n . . . .
'H e  w ould  l i g h t  up t h e  d a r k e s t  n i g h t , '  
t h e  am azed g i r l  th o u g h t  (a n d  he  d i d ,  a s  sh e  
fo u n d  o u t  l a t e r ) ,  p .  66
I n  a d d i t i o n  t o  t h e  charm  o f  N ancy-L ou P a t t e r s o n 's  
p r o s e ,  t h e r e  i s  t h e  ad d ed  a t t r a c t i o n  i n  t h i s  book o f  
i l l u s t r a t i o n s  by h e r .  Long tim e  r e a d e r s  o f  M y th lo re  
a r e  f a m i l i a r  w i th  h e r  a r tw o rk  and  w ould  r e c o g n iz e  
t h e s e  i l l u s t r a t i o n s  a s  b e in g  h e r s  w i th o u t  b e in g  so  
in f o r m e d .
I  d o n ' t  p r o f e s s  t o  b e  k n o w le d g e a b le  c o n c e r n in g  
r e c e n t  f a n t a s i e s  in te n d e d  f o r  t h e  y o u th f u l  a u d ie n c e .  
B u t o f  t h e  few  t h a t  I  h av e  e n c o u n te r e d ,  i t  seem s t o  me 
t h a t  t h e r e  i s  a  g e n e r a l  te n d e n c y  to w a rd  a  much d a r k e r  
to n e d  s t o r y ,  w h e re  e v i l  l u r k s  t h r e a t e n i n g l y  i n  th e  
b a c k g ro u n d . T h is  t a l e ,  h o w e v e r , i s  a  s h i n i n g  c o u n te r ­
b a la n c e  t o  t h o s e  o t h e r  t a l e s .  N e i th e r  i s  n e c e s s a r i l y  
b e t t e r  o r  m ore p r e f e r a b l e  t h a n  t h e  o t h e r ;  r a t h e r ,  b o th  
t y p e s  o f  s t o r i e s  o u g h t  t o  be  t o l d .  B ut t h e r e  a r e  f a r  
to o  few  o f  t h e  l i g h t - f i l l e d , ,  g e n t l e  f a n t a s i e s .  How­
e v e r ,  l e t  u s  ho p e  t h a t  t h e  few  w h ich  do a p p e a r  h av e  
t h e  charm  and  s w e e tn e s s  o f  P a t t e r s o n ' s  w o rk .
S a ra h  B each
On Epic Fantasy
S teph en  R. D on a ld son , E p ic  F a n ta sy  in  th e  Modern World: 
A Few O b se r v a tio n s  (K en t, O hio: Kent S ta te  U n iv e r s ity  
L ib r a r ie s ,  1 9 8 6 ) . [18] p p . KSU O cc a s io n a l P a p ers , 2nd 
s e r i e s ,  n o . 2 .
M Y T H L O R E  4 9 :  S p r in g  1 9 8 7 P a g e  4 5
In t h i s  b r i e f  e s s a y  D on ald son  i s  co n c er n e d  w ith  
e p ic  f a n t a s y  a s  i t  a p p l ie s  to  h i s  " C h r o n ic le s  o f  Thomas 
Covenant" in  p a r t i c u la r  and in  g e n e r a l  w ith  reg a rd  to  
h is  p r e d e c e s s o r s  in  th e  g e n r e  back  t o  B e o w u lf . He 
d e f in e s  " e p ic  fa n ta s y "  by a n a ly z in g  i t s  com ponent 
p a r t s .  " F a n ta sy ,"  he w r i t e s ,  " is  a form  o f  f i c t i o n  in  
w hich th e  in t e r n a l  c r i s e s  or  c o n f l i c t s  o r  p r o c e s s e s  o f  
th e  c h a r a c te r s  a r e  d ra m a tized  a s i f  th e y  w ere e x t e r n a l  
i n d iv i d u a ls  o r  e v e n t s .  . . .  In r e a l i s t i c  f i c t i o n ,  th e  
c h a r a c t e r s  a r e  e x p r e s s io n s  o f  t h e i r  w o r ld , w h erea s in  
f a n t a s y  th e  w orld  i s  an e x p r e s s io n  o f  th e  c h a r a c te r s "  
(p p . [ 5 - 6 ] ) .  And a g a in :  "In f a n t a s y ,  th e  o u t s id e  i s  an  
e x t e r n a l i z a t i o n , a m eta p h o r , o f  th e  i n t e r n a l .  And 
m agic i s  p erh ap s th e  m ost f r u i t f u l  m etaphor a v a i la b le  
to  t h i s  k in d  o f  f i c t i o n  . . .  an e x p r e s s io n  o f  th e  
in n e r  im a g in a t iv e  e n e rg y  o f  th e  c h a r a c t e r s — an e x p r e s ­
s io n  o f  t h e i r  c h a r ism a , t h e i r  f o r c e  o f  p e r s o n a l i t y  and 
e x p r e s s io n  —  an e x p r e s s io n  o f  th e  p a r t  o f  b e in g  human 
t h a t  tr a n sc e n d s  p h y s io lo g y "  ( p .  [ 7 ] ) .  T h is  i s  o f  
c o u r se  o n ly  one d e f i n i t i o n  o f  f a n t a s y ,  o r  r a t h e r ,  one  
e x p r e s s io n  o f  a few  o f  i t s  a s p e c t s — and none to o  c l e a r  
an e x p r e s s io n  a t  t h a t .  The d e f i n i t i o n  s a t i s f i e s  
D on ald son  p e r s o n a l ly ,  in  su p p o r t o f  h i s  own w r i t in g s ,  
b u t " fa n ta sy "  i s  a word t h a t  sp ea k s  vo lum es and r e f e r s  
t o  so m eth in g  to o  com plex to  be d e f in e d  so  c o n c i s e l y  or  
e x p la in e d  a d e q u a te ly  w ith  th e  few  ex a m p les (from  
S tep h en  K in g , T o lk ie n ,  and D on ald son  h im s e l f )  we a re  
g iv e n  h e r e .
D on ald son  n e x t  ex a m in es th e  e p i c ,  w h ich  " d e a ls  
e x p l i c i t l y  w ith  th e  l a r g e s t  and m ost im p o r ta n t q u e s ­
t i o n s  o f  humankind" ( p .  [ 1 2 ] ) .  No e n d u r in g  e p ic  in  
E n g lis h  l i t e r a r y  h i s t o r y ,  he a s s e r t s ,  h as b een  w r i t t e n  
w ith o u t  u s in g  th e  t o o l s  o f  f a n t a s y ,  " th e  m etaphor o f  
m agic and th e  t e c h n iq u e s  o f  p e r s o n i f i c a t i o n . ” In s a y ­
in g  " som eth in g  tr a n s c e n d e n t  a b ou t what i t  means t o  be 
human, o r  . . .  so m e th in g  a b o u t th e  n a tu r e  o f  t r a n ­
sc e n d e n c e  i t s e l f , "  th e  e p ic  w r i t e r  h a s  n e c e s s a r i l y  
e r e c t e d  "a m a g ic a l o r  s u p e r n a tu r a l  s u p e r s t r u c t u r e  to  
e x p la in  h i s  p e r c e p t io n s  o f  r e a l i t y / t r u t h /m e a n in g " —  
e x c e p t  in  B e o w u lf , w h ich  " ta k e s  p la c e  in  th e  ' r e a l , '  
t a n g i b l e ,  r e c o g n iz a b le  w orld"  ( p .  [ 1 2 - 1 3 ] ) .  From 
S p en ser  to  M ilto n  to  T en n yson , th e  n a tu r e  o f  th e  e p ic  
has c h a n g ed , r e f l e c t i n g  ch a n g es  in  th e  r e a d e r s  f o r  whom 
ea ch  poem w as m ea n t, u n t i l  " e p ic  id e a s  [c o u ld ]  no 
lo n g e r  f u n c t io n ,  no lo n g e r  be ta k en  s e r i o u s l y ."  By th e  
t im e  o f  I d y l l s  o f  th e  K in g , D on a ld son  f e e l s ,  humankind 
had l o s t  t h a t  c a p a c it y  f o r  e p ic  a c h iev e m en t e x p r e s s e d  
in  B e o w u lf.
Then came T o lk ie n ,  who "made i t  p o s s i b l e  to  w r i t e  
e p ic s  a g a in ."  Here D on ald son  m akes h i s  m ost a r g u a b le  
p o in t :  T o lk ie n  d id  t h i s ,  D on a ld son  c la im s ,  "by d iv o r c ­
in g  h i s  work [The Lord o f  th e  R in g s ] from  th e  r e a l  
w o r ld , by i n s i s t i n g  t h a t  t h e r e  i s  no c o n n e c t io n  betw een  
th e  m etap h ors o f  f a n t a s y  and th e  f a c t s  o f  m odern r e a l ­
i t y ,  by r e j e c t i n g  a l l e g o r y .  . . . T o lk ie n  r e s to r e d  our 
r ig h t  to  dream e p ic  dream s— b u t o n ly  i f  we u n d e rsta n d  
c l e a r l y  t h a t  th o s e  dream s have no c o n n e c t io n  to  th e  
r e a l i t y  o f  who we a r e  and what we do" ( p .  [ 1 6 ] ) .  I f  
D on ald son  i s  s a y in g ,  in  an u n f o r t u n a t e ly  a b s t r u s e  way, 
th a t  The Lord o f  th e  R ings i s  n o t  an o v e r t  a tte m p t to  
e x p la in  r e a l i t y  o r  t h e o lo g y ,  and t h a t  e p ic  f a n t a s i e s  do 
n o t need  t o  be a l l e g o r i c a l  t o  s u c c e e d ,  th e n  he i s  
c o r r e c t .  But a lth o u g h  T o lk ie n  d e n ie d  a l l e g o r y  he 
r e a d i ly  a d m itte d  th e  o n e n e ss  o f  M id d le -e a r th  and th e  
w orld  in  w h ich  we l i v e  ( s e e ,  f o r  e x a m p le , h i s  L e t t e r s ,  
p . 2 3 9 ) ,  and many th o u sa n d s o f  r e a d e r s  have fou n d  The 
Lord o f  th e  R in g s to  have am ple c o n n e c t io n s  w ith  "who 
we a re  and what we d o ,"  o th e r w is e  T o lk ie n 's  book s u r e ly  
w ould n o t  be so  w id e ly  read  and e n jo y e d .  (F o r  a r e ­
l a t e d  d i s c u s s io n  o f  t h i s  s u b j e c t ,  s e e  "L eaf and Key" by 
P aul N olan Hyde, w h ich  c o in c i d e n t a l l y  f o l lo w s  s im i la r  
rem arks by D onaldson  on th e  e p i c ,  a l l e g o r y ,  and T o lk ie n
i n  th e  R ic h -B u r e lb a c h  in t e r v ie w  in  M y th lo re  4 6 . )
E p ic  F a n ta sy  i n  th e  Modern World w i l l  be o f  
i n t e r e s t  m a in ly  to  r e a d e r s  w is h in g  to  le a r n  more a b o u t  
th e  r a t io n a le  o f  th e  "Thomas Covenant" s e r i e s ,  and t o  
a d m ir er s  o f  a r t i s t  P . C ra ig  R u s s e l l ,  who d e s ig n e d  
t h i s  b o o k l e t ' s  a t t r a c t i v e  d i e - c u t  c o v e r .
Wayne G. Hammond
Bilingual Inklings
INKLINGS; JAHRBUCH FÜR LITERATUR UND ÄSTHETIK, Volume 
4 (Germany: V e r la g  H ans-W ilhelm  S t i e r ,  L u d e n sc h e id ,  
1 9 8 6 ) ,  238 p p . E d ite d  by G is b e r t  K ranz.
T h is  i s  t h e  f o u r t h  a n n u a l p u t  o u t  by t h e  I n k l in g s  
S o c i e t y .  The o r i g i n a l  c o n c e p t  o f  t h e s e  v o lu m es seem s  
t o  h a v e  b een  in s p i r e d  by V I I ,  and e a ch  y e a r ' s  p r o d u c t  
i s  c o n s i s t e n t l y  V I I ' s  e q u a l in  q u a l i t y .  B e s id e s  a 
number o f  s u p e r l a t i v e  a r t i c l e s ,  t h e r e  i s  a le n g t h y  
r e v i e w  s e c t i o n .  I t  i s  q u i t e  i n t e r e s t i n g  t o  s e e  
r e v i e w s  w r i t t e n  b y  E u r o p e a n  s c h o l a r s  on  w o r k s  
p u b l is h e d  h e r e ;  i t  i s  a l s o  i n t e r e s t i n g  t o  s e e  m en tio n  
o f  w orks p r in t e d  o v e r s e a s ,  w h ich  we w ou ld  o th e r w is e  
n e v e r  d i s c o v e r ,  t h a t  h a n d le  some o f  t h e  same t o p i c s  
t h a t  ou r  w r i t e r s  deem im p o r ta n t .
T here i s  a l s o  a German t r a n s l a t i o n  o f  T a l i e s s i n  
Through L o g res  (V II -X V I), by G is b e r t  K ranz, who i s  a 
r e s p e c t e d  p o e t  in  h i s  n a t i v e  t o n g u e .  R ea d in g  W illia m s  
in  German i s  an odd e x p e r ie n c e ;  t h e  f a m i l ia r  w ords  
a l t e r  i n  sou nd  th o u g h  n o t  in  s e n s e .  When on e  com pares  
t h i s  t e x t  w ith  W ill ia m s ' w ork , on e  com es t o  a p p r e c ia t e  
t h e  e f f o r t  t h e  t r a n s l a t o r  made t o  m a in ta in  t h e  h a r d -  
t o - d e f i n e  q u a l i t y  o f  W ill ia m s ' im a g er y . T h is  and th e  
c a r e f u l  a t t e n t i o n  t o  c a d e n c e  e v o k e s  a n  e m o t i o n a l  
r e s p o n s e  t o  t h e  t r a n s l a t e d  m a t e r i a l  t h a t  i s  v e r y  
n e a r ly  e q u iv a le n t  t o  t h a t  i n s p ir e d  by t h e  o r i g i n a l .
Two o f  t h e  a r t i c l e s  on T o lk ie n  a r e  in  E n g l i s h ,  
and b o th  a r e  f i r s t  r a t e :  "The L y r ic a l  i n  T o lk ie n 's  
T r i l o g y , "  b y  A n d r z e j  Z g o r z e l s k i ,  a n d  J . S .  R y a n 's  
" O a th -sw e a r in g , th e  S to n e  o f  E rech  and t h e  N ear E a s t" .  
T o lk ie n 's  work i s  exam in ed  f u r t h e r ,  a lo n g  w ith  T .H . 
W h ite 's  The Once and F u tu re  K in g , i n  D ie t e r  P e t z o ld ' s  
" P o l i t i k  in  F a n ta sy  Romanen." Com paring T o lk ie n  and  
W hite w it h  O r w e l l 's  1984 , P e t z o ld  m akes a good  p o in t  
a b o u t th e  w id e -r a n g in g  and s o p h i s t i c a t e d  h a n d lin g  o f  
p o l i t i c a l  q u e s t io n s  w i t h in  t h e  c o n t e x t  o f  w orks o f  
f a n t a s y .  C .S . L ew is i s  r e p r e s e n te d  by an e x a m in a t io n ,  
by G is b e r t  K ranz, o f  " M a lere i und M usik im  Werk von  
C .S .  L e w i s . ” T h is  s t u d y  r e f u t e s  w i t h  c a r e f u l  a n d  
c o n v in c in g  a t t e n t i o n  t h e  a s s e r t i o n  t h a t  L ew is had had  
n o  f e e l i n g  f o r  m u s ic  o r  t h e  v i s u a l  a r t s .  F i n a l l y ,  
t h e r e  i s  a p r o fo u n d ly  th o u g h t-p r o v o k in g  s tu d y  o f  th e  
w orks o f  G .K . C h e s te r to n ,  w ith  a f o c u s  on Man Who was 
T h u rsd a y , w ith  t h e  i n t e n t i o n  o f  b r in g in g  C h e s te r to n  t o  
t h e  n o t i c e  o f  German s c h o l a r s .
C h r is t in e  L ow en tro u t
